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AS THE SUN RISES IN THE EAST. . .

Brethren, family, and friends,

I hope this note finds you all safe and with housing that is not at risk 
or lost. If you need the support of your fraternity in anyway, reach out 
to any of the lodge officers you feel comfortable communicating with, 
and my phone is always on. Your reason to ask need not be predicated 
on a significant situation like fire or pandemic, but certainly those two 
current events definitely fall under the ok-category. Do not feel any 
hesitation to reach out and find out what the options are. You will be 
surprised at the ease of the process and the level of privacy involved. 
We all promised to support a brother in need; we did not pledge not 
to ask for the support. 

Another month has come and still no meetings allowed. I’m sure 
you all know I’ve been hosting a Zoom get together/hangout session 
most every Wednesday evening. Watch your email for the invitation 
on Tuesdays. This could be a prospect opportunity. By the time we 
will be allowed to make them a Mason they will be good friends from 
hanging out with us on Zoom. 

Most sessions it seems, but not every session, a visitor or distant 
brother shows up which is super cool. One thing I’ve been learning 
is that while I thought up this Zoom hangout session idea all on my 
own, if I could extrapolate from my admittedly small sample size of 
other lodges I’ve talked with, so did every single other master in the 
state. I guess it was an obvious no-brainer. 

The other thing I hear is that the officers and brothers of the lodges 
seems to be treating these sessions pretty much like a practice in terms 
of commitment to attending the Zoom sessions. True, we can not 
“practice” so all we do is chat, about Masonry or otherwise, but the 
point is it seems that all the officers and other usual practice attendees 
show up every night that should have been a practice.
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Officers, former officers, and part players that usually show up to 
practice, please show up on Wednesday nights like it was lodge 
practice night. If you have not been getting the invite emails from our 
MailChimp program, let me know. 

We do get visitors. It’s embarrassing when I’m the only one in the 
room with a visitor and I have to start scrambling on text messages 
to try to get a few brothers to show up. Let’s show our visitors and 
distant brothers a vibrant active lodge. I promise you, you will have 
a good time.  I think the rhythm of the lodge should be maintained 
with whatever restrictions and tools society gives us at any given point 
in our history. 

If you want a training session or test your equipment before attending 
a meeting, give me a ring. I can set up a meeting just for us in a minute 
to do a test run for you.

Hector wanted me to mention the Masonic Speaker Series. I have 
to admit I have not tuned into one myself, but do now intend to. It 
was kinda under my awareness I think. I saw the emails but didn’t 
really pay attention to what a cool opportunity it is to maintain our 
connection with Freemasonry and expand on the self-education thing 
we’re supposed to do. That mysterious “making a good man better” 
thing. It’s a little tricky to find the calendar on the new Grand Lodge 
website (which if you have not logged into it yet, please do. You will 
have to create a new account), but if you type this in your address bar 
you’ll get to the page: https://freemason.org/speakerseries/ 

Thank you Inspector Ken Miller for showing me how to get to the 
calendar, it was tricky to find. And for what it’s worth brothers, I 
know you all know this but it might bear verbalizing, the Inspector is 
there for our utilization. I am grateful that he shows up on our Zoom 
sessions because I always have some kind of question for him; feel 
free to do the same. 

Annual Communication this year will be virtual, but you all 
probably know that or at least made a not very difficult guess. It will 
not start Friday, it will be on Saturday and Sunday. Below is a very 



shortened excerpt (… indicates stripped content) from the Grand 
Master’s message about Annual Communication, which you can 
read in full here: https://freemason.org/announcing-2020-annual-
communication/ 

“In light of this ongoing pandemic and the related restrictions, I am 
announcing that our 2020 Annual Communication will be a virtual 
event, taking place on the same weekend in October as originally 
planned…

To facilitate a virtual Annual Communication, I will make at least two 
Grand Master’s decisions. There will be no ritual...the Grand Master 
will simply verify the presence of a quorum, declare the Annual 
Communication open, and proceed. We will keep our business to a 
minimum. All legislation submitted this year will be considered at 
the 2021 Annual Communication.

We will require advance registration for our business sessions... As 
in the past, the Sunday session will be open to our entire Masonic 
family and the public.

Details on how to participate will follow, with registration beginning 
in the second week of September.
Annual Communication
October 10-11, 2020
Saturday, October 10, 2020”

So, there you have it. Watch this column and the Grand Lodge website 
for more information. My first thought after reading the Grand 
Masters message was how busy the 2021 session will be with two 
year’s worth of legislation to address! (Assuming we’re released from 
the pandemic by then). 

A reminder my brothers, if you are generally so inclined, and not 
yet been made a pauper by today’s frightening world, to support 
our California Freemason charities. The cost of doing any kind of 
business has gone up, especially for example operating a 5 star top 
class retirement center for our elderly Masonic Family (the Masonic 
Homes). You can always send a check to Grand Lodge marked for 



whichever charity you wish, or you can go to the website at www.
freemason.org and under Masonic Charities in the main navigation 
find the button “How To Give”. (https://masonicfoundation.org/
ways-to-give/). 

That’s all I have for this month. Check out my other column to take 
a journey into the past and look at what can only have been CNC 
printing of liquid marble in the 1700’s. I’m telling you my brothers, I 
am convinced Freemasonry has something big encoded in it. Together 
we are making discoveries that point to something very exciting 
about our not-so-distant past.  My research has proven that there was 
something very significant that happened on our planet just before 
the formation of the first Grand Lodge, and again in the 1800’s, and 
I am convinced our ancient brethren had a plan when they codified 
out Gentle Craft that included knowledge of these events, and the 
technology the world employed prior to them. 

To promote Civility in the world is at the heart of Freemasonry, and I 
think it existed before and at some point in our recent past we forgot, 
as a global society, how to behave this way. I think we may have lived 
for millennia in peace and in harmony and utilized elemental Earth 
energies.  When we forgot, we instead learned hate, greed, pride and 
war. I believe this is part of the secret code of Freemasonry, and why 
at it’s core Freemasonry so badly wants a return to civility throughout 
our world. 

To accomplish worldwide civility all the world’s people will have to 
choose to love, as brothers and sisters, all who inhabit this realm. 
No one, nor any nation state, would endeavor to take anything from 
their dearest loved one, indeed would give all they had to preserve the 
love and existence of their beloved. This single change in mindset, if 
adopted world wide, would bring about the civility our species needs.

We live in paradise, and are unaware. We live in an eternal heaven 
of creation, and somehow we are ignorant to it, despite the Great 
Architect’s constant presence around us.

Michael McKeown



Welcome my fellow Masonic-argonauts, 
I am so excited this month to report on my look at the stone sculptures 
made at a time near the earliest codifying of our Gentle Craft. As you, 
my steadfast readers are well aware, my hypothesis is that Freemasonry 
is a message in a bottle for a future aware generation to discover. I 
postulate that this core secret encoded in the fabric of our great, gentle 
Craft has to do with who we really are, our real history, and the secrets 
to a lost technology that involved the ability to work with molten (or 
softened, or liquefied) stone, likely utilizing a frequency, a vibration, 
a “word” that has been lost. 

We have looked at our modern understanding of the Aether, and 
discovered the mistake of Quantum Mechanics (particle physics) 
that reifies attributes by turning those attributes into “things”.  We 
discovered that Plato knew the math that describes the behavior 
of coherent dielectricity, the whirlwind of energy that flows off of a 
magnet and determines the placement of the lines on a sand dollar 
and the spiral pattern of sunflower seeds and galaxies and is the math 
that dictates how electricity moves down wires and creates the strange 
behaviors around the wires. This same math describes space objects 
and the behavior of the atoms that particle physics reifies as a “thing” 
rather than recognizing it as an attribute of coherent dielectricity. 

If Plato new it, I’m sure Pythagoras new it, and if the intelligencia 
of the time knew it, I have no doubt simple technologies would 
have developed around that understanding. Let’s not forget what an 
important figure Pythagoras is to Freemasonry.

An education about Freemasonry resides with us each individually. 
Few people like myself research and then report on what they discover, 
and very few get to read what researchers like myself write (not that 
most of you probably think yourselves lucky to get my lengthy articles 
in your inbox).  Further, many Masonic authors merely repeat concepts 
that other Masonic authors wrote before them. Christopher Knight 
is an exception. His research into Freemasonry lead him to unique 
discoveries. Outside of some few authors and my rare columns (I only 
have four left this year) you’ll have to embark on discovery yourself. 

Michael’s Masonic esoterica



Very little of this is taught in the lodge, and very few of your brothers 
choose to study Freemasonry at all. But Freemasonry very clearly 
points us in directions of research. I’m not sure I published it here in 
this Trestleboard, but I wrote an article for another Masonic body a 
couple years ago about when I chose to investigate the Acacia plant. 
I had wondered why this plant is so prominent in Freemasonry? 
And I wondered does it in fact grow in the region of the tale of King 
Solomon’s Temple? In the first minute Googling about the Acacia 
plant one learns it’s the primary source for DMT, known as the God 
Molecule! And it grows wild alongside the other plant it needs to be 
combined with, and it grows wild right where the Hirmac legend is 
said to have taken place, and so like, hello! What is Freemasonry trying 
to tell us? As it turns out since I published my paper, another Masonic 
researcher discovered this also and wrote a book on the subject. There 
is so much to discover in Freemasonry!

My writings haven’t even touched on the subjects of alchemy and 
Hermeticism yet, features of which abound in the fabric of our Gentle 
and so complex Craft. 

My point is, if you are so inclined, to pick something out of Masonry 
that stands out to you as interesting and do a quick Google search 
about it. Maybe read a book related to the subject. I have no doubt 
that if you pick out any single aspect of Freemasonry and do a little 
research on it you will have your eyes opened to something you didn’t 
know was hidden in the fabric of our Gentle Craft, and like me, are 
likely to want to write a paper about it to share with your brethren. 
We all want to hear what you learned. 

This year we have looked for signs that an advanced technology to 
work with stone existed at about the time of the formation of the first 
Grand Lodge in England, and has been forgotten. We found things like 
fireplaces that were not built to burn wood, had tiny chimneys (that 
are supposed to have let steam up to enhance the collection of free ions 
at the top of the parapet), ornate etched metal radiant panels in the 
back of the supposed “fireplace”, and Jachin and Boaz pillars on either 
side as if to gather free electric energy and heat up the metal plate.

We looked at architecture which have hundreds of steeples on so called 
‘cathedrals’ with non-Christian crosses involving dozens of balls or 



wire spikes and metal rods hanging down inside the steeples, some still 
today with wires still attached. We saw giant Jachin and Boaz columns 
on either side of cymatic frequency signature “rose circles”. We saw 
mosque’s onion shaped domes under restoration that are found to be 
made from three nested layers of copper sheeting; a dome within a 
dome within a dome, each separated by a good foot or more of air 
space; in other words giant capacitors. 

We looked at photographs from the Civil War and prior that show 
immense Roman like stone column buildings with horse and buggy 
people out front and learned that historians tell us the horse and 
buggy technology people in the early days of our country built those 
incredible buildings with simple tools in impossibly short time frames, 
which of course our own eyes tell us can’t possibly be true; they must 
have been pre-existing. 

We learned about the global civilization called Tartaria that 
encompassed many nationalities but were largely Moorish, in other 
words dark skinned. It is conjectured that is why so many statues have 
their noses broken off, to hide this fact. On old maps Tartaria is shown 
with depictions of it’s people, their dress, and their amazing buildings 
which we have now learned is where these Roman like buildings that 
we see all over the world, and especially in our country, came from.

We looked at the first World’s Fairs that appear to be some of the 
last of Tartaria’s most glorious technology and architecture, used as 
population reset centers after a global cataclysm. We learned that 
they issued passports to the attendees (many of which exist to today, 
and look like passports, not like a ticket to a fair). After the people 
were admitted to the reclaimed continents the buildings were all 
destroyed (except for a few remnants like the Palace of Fine Arts in 
San Francisco). We are told they were built quickly, cheaply, with the 
intent to be destroyed afterword, but the photos belie the story. The 
giant stone and glass structures were magnificent, and the people in the 
photos all wear the same uniform like clothes and seem uninterested, 
indeed they seem shell shocked. 

We learned of the importance of being an Autodidactic, or self-taught, 
because the only other option is to believe everything other people in 
the past believed to be true, and we’re learning that they were often 



either wrong, or in the case of Scaliger who completely faked a 1000 
years into our timeline that didn’t happen, did it with intent. 

Maybe I have exposed you to a fantasy story. It does seem so fanciful. 
For you went to college, you learned how the world is, and we all 
know we went from stupid apes to texting while driving, right? Sure 
doesn’t seem to be the case though. So far the architectural record has 
shown us an understanding of technologies we are just beginning to 
recognize today.

The maps of the world show Tartaria all over the place with cities and 
rivers named and yet historians told us in school that Tartaria means 
“undiscovered country”, we know astronomical events that did not 
happen were recorded to fake a thousand years into our history, to 
push recent events into the distant past so no one would look closely. 
Those are all real things. I hope your mind is open. Mine is. To wit, 
I’m willing to admit this could all be balderdash. Freemasonry doesn’t 
hold any real secrets, right? It’s just a moral philosophy, right? 

Well, go look at some of these early photos, and paintings before 
photos. Tell me how the horse and buggy people that built the rough 
shod crooked poorly built buildings in the foreground built the 
magnificent giant stone cathedrals you see rising above the town in 
the distance, with Jachin and Boaz towers screaming “tech”. Go look 
at pictures of Victorian fireplaces that did not burn wood with their 
Jachin and Boaz technology towers on either side. 

I have to be honest, when I set myself down this path of discovery 
based on my main hypothesis about Freemasonry remembering a lost 
technology, maybe that employed a frequency, a vibration, a “word”, I 
didn’t know what we would find. It was a guess. I really do not think 
I am forcing history to fit my hypothesis. I would have been ok being 
wrong and we would still have learned a great deal together about our 
past. But now that we’ve looked for evidence that such technology 
even existed to be hidden at all, we find it.  We find it all over the 
entire planet and it’s super obvious with our new eyes, and the stories 
historians have told us, stories they learned in school from other story 
tellers, don’t make any sense with what we see with our own eyes. One 
researcher I follow says “his-story is not our story”.



So I wondered, if Freemasonry remembers the use of a technology to 
work with stone, and indeed we see that technology demonstrated all 
over the planet, then maybe it would have been employed at a smaller, 
more ornate level to make art. So now we will look at marble statues, 
and rather than take the time to lead you down a path of your own 
discovery, (and a brief on the path of course follows below), let me tell 
you what you will see.  You will see amazing sculptures made from 
layers of different kinds of stone, each higher layer thinner and of a 
finer quality, that for all the world look to be 3d printed in layers. We 
will see marble sculptures with repeating regular flaws that look to be 
a printing machine not quite tuned right, so causing little blow-out 
holes. The stone appears to have been worked in a molten or semi-
molten state, or if not molten or softened, maybe a process involving 
the disintegration of stone, of forming it, and re-hardening it. Maybe 
even a mechanical if not computerized 3d copying and printing ability. 
This quality of work is found voluminously, yet seems to be centered 
around certain areas as if the machinery was not common, and many 
artists may have rented or otherwise got to use a single machine. 

We will see examples of sculptures made of different colored stone, 
each molded into the others as if a seamless piece. Some of the layers 
of different colored stones seem impossibly thin as somehow printed 
on top of the other colors, as they are all melded together as a single 
unit. What is funny is the plaques in the museums go into great 
details about where each of the kinds of stone were quarried, but do 
not address at all how they could have become melted together into 
a single unit.

We will even look at a few books that actually record how working with 
molten stone for sculptures was done! Albeit they do not delineate all 
the steps necessary, but they seem to allude to enough of it to make it 
seem like it was a well known process that did not need to be discussed 
in complete detail, or maybe the books were more like recipe books, 
as they do discuss the percentages of different kinds of stone mixed 
together, but they do not go into the details that may well have been 
“trade secrets” and could not have been published.

Pay particular attention to Raimondo di Sangro mentioned below who 
was made a Freemason in 1750. If there is a secret about working with 
stone that Freemasonry hides, Raimondo di Sangro ought to have 



known something of it. While it does not appear he himself created 
any of the amazing artworks he commissioned for his family’s chapel, 
I encourage you to read the Wikipedia page about him. He was multi-
lingual, was an expert in alchemy and mechanics, invented a number 
of machines including an “eternal flame” using chemical compounds 
of his own invention, a novel printing press which could print in color 
in one pressing, he translated and published a number of famous 
authors, and he is famous for a pair of real human skeletons with 
their nervous system intact that are still on display and is a mystery 
how he made them (and morbidly how he acquired the skeletons is 
not known but there were some pretty horrible conjectures at the 
time). He knew incredible things and built amazing machinery and he 
destroyed all his notes and machinery prior to his death. The marble 
statues he participated in the creation of are so ridiculously beyond 
hammer and chisel it will strike you to the core of your burgeoning 
awakening awareness.

There is no room here for pictures, so I created a picture page on my 
new website www.masonicesoterica.com. There is likely to be quite a 
bit of the website unfinished by the time you look at it, as I just started 
building it so as to have a place for these images, so just look for the 
images page in the navigation and ignore all the faked content that 
came with the template. 

See for yourself what is described, and I assure you, you will be 
overwhelmed at the evidence that these were not made with hammers 
and chisels and very likely the subjects were 3d scanned and 3d printed 
using softened, liquid, or molten marble. 

In the historic center of Naples lies the Cappella Sansevero, a chapel 
full of some of the most beautiful and intricate sculptures of the 18th 
century, commissioned by one of the most controversial figures of the 
era, Raimondo di Sangro. Raimondo di Sangro’s interests in science 
and inventing led him to increasingly esoteric studies including 
alchemical and Masonic teachings. He joined the Freemasons in 1750.

The chapel itself was originally built late in the 16th century for 
the tombs of the di Sangro family. It wasn’t until the 18th century 
that Raimondo di Sangro gave it the refit it still enjoys to this day. 
Raimondo di Sangro was a very interesting and controversial figure. 



He was the seventh Prince of Sansevero, born in 1710. In addition 
to being a Freemason, he was also an inventor, scientist, soldier, 
alchemist, and writer. His mother died when he was only about 10, 
and he spent the 10 years after her death being educated at the Jesuit 
College in Rome.

The chapel houses a stunning array of nearly thirty works of art, but 
arguably the most remarkable pieces in the chapel are the central 
statue, Veiled Christ, or Christ Veiled under a Shroud, and the 
sculptures that surround it. 

The reclining Christ lays on a carved plinth, covered with what 
appears to be a sheer veil which softens, but doesn’t obscure the body 
underneath. Amazingly, as with the other central statues in the chapel, 
the veil and figure are carved from one piece of marble. 

Veiled Christ (Cristo Velato in Italian) was created by Giuseppe 
Sanmartino, who finished it in 1753. Di Sangro had originally hoped 
to have the piece carved by Antonio Corradini, who was responsible 
for Modesty, another of the sculptures in the chapel, but Corradini 
died in 1752, having only made a scale model of the piece. 

The effect of sheer fabric carved out of marble makes Sanmartino’s 
work one of the most impressive in the world. The statues which 
surround the Veiled Christ all represent various virtues. Of these, 
perhaps the most astonishing is Release From Deception by Francesco 
Queirolo, also known as Disillusion (Il Disinganno). The work is 
dedicated to di Sangro’s father, Antonio, who turned to a sybaritic 
lifestyle after the death of his wife. Antonio di Sangro came to repent 
his ways later in life and joined the priesthood as a way to atone for 
his misdeeds.

The sculpture of Release From Deception shows a man in the process 
of breaking free from a net that envelops his body, helped by a small 
angel. There’s a globe at his feet, with an open book resting on top 
of it. The tableau symbolizes a man who is set free of sin, which is 
represented by the net. The winged angel has a flame on its head, 
representing the human intellect, and it’s helping to free the figure 
while pointing down at the globe representing worldly desires. The 
book on top of the world is the bible, and the carving at the statue’s 



base tells the story of Jesus restoring sight to the blind. 

Without question, the most remarkable feature of the sculpture is the 
net that surrounds the figure within. Not only does it surround the 
man almost entirely, but the work itself is incredibly intricate, showing 
the details of the rope and the knotting very clearly. There are sections 
of the net that can not be reached by chisel, involves thousands of tiny 
marks indicating the woven strands of the rope, any one of which 
would have shattered from the chisel blow to create them.

Some amazing sculptures to look at on my website are: “Veiled 
Christ” by Giuseppe Sanmartino, “Modesty” by Antonio Corradini, 
Lorenzo Bernini’s famous “Rape of Proserpina”, Antonio Corradini’s 
“Vestal Virgin Tuccia”, or “Veiled Woman”, and “The Veiled Virgin” 
by Giovanni Strazza. 

Of course there are examples of this kind of work elsewhere than just 
at the Cappella Sansevero in Italy. The Vorontsov Palace sculpture 
“Girl” by Kvintilian Korbellini (also spelled Quinttilian Corbellini) is 
amazing. When looked at from a distance it doesn’t look too special, 
but when you look at it zoomed way in, it looks virtually alive. You can 
see that the actual fibers of the fabric of her dress have been carved 
into the stone. She has a little injury on her knee that was copied into 
the stone. Her dress is carved hollow up inside, like how did they 
do that?  It literally looks like they took the dress and turned it into 
stone. Today’s researchers believe the subject was 3d scanned and the 
sculpture was then printed from liquid marble.

There are actually two of these statues in existence. They are very 
slightly different from each other, with one appearing as if the subject 
moved slightly while being scanned, as there are blurred features. 

Vorontsov Palace itself is enigmatic with incredibly massive and 
intricate stone work, and is worth a look.

There is an 1828 Russian book about techniques working with stone 
and it has a chapter where it says working with hard stone is difficult, 
but that using techniques with a particular kind of oven and particular 
gasses softens the stone and allows it to be worked like clay, and then 
is re-hardened by a similar process. The book does not go into the 



details of the techniques however, but the book is a technical journal, 
not a science fiction or fantasy story, so it has to be assumed that the 
audience it was written for understood the processes. You can see the 
book here: https://dlib.rsl.ru/viewer/01006694920#?page=1 and if you 
can read Russian (or type it into a translator), you can find some of 
this information on page 294. 

Here is another book from 1827 titled “About the Importance of 
Chemistry in the Fields of Science and Art”. In the book the authors say 
that granite used in sculptures was made by mixing various ingredients 
and heating them to a specific temperature in a specific way.  https://
dlib.rsl.ru/viewer/01003557956#?page=1

I found yet another book, but it’s link is too long to put here, so I’ll 
try to put a link on my website to it.

There is a picture I put up that shows a bust made of multiple different 
kinds of stone, all melted together as a single unit. There are many 
examples of this kind of work. Historians record on the plaques in front 
of these sculptures what types of stone were used and where they were 
mined, but not one of them can explain how these disparate different 
stones were somehow melted together in incredible perfection and 
symmetry. 

We have definitely found what we were looking for, which was 
evidence in architecture and stone sculptures that there was a 
technology known world wide at the time leading up to, and even 
after for a short period, of the formation of the first Grand Lodge in 
England in 1717. I conjecture that those who codified our Gentle Craft 
at that time knew of the technology, and I conjecture that they saw the 
technology about to be lost and encoded information about it into the 
fabric of Freemasonry. Whether they merely encoded the fact that the 
technology existed, or went further and encoded the exact frequency, 
or “word” into Freemasonry I do not know. Since Freemasonry teaches 
us that the “word” was lost, I rather suspect we may have discovered 
all there is to be learned from Freemasonry about it. 

The most important information we have gleaned from Freemasonry 
may be that we learned our history is not as we were taught in church 
and school. The big secret that Freemasonry encodes may only have to 



do with (and it is much more than “only”) the fact that we had a global, 
peaceful world wide community that created beautiful architecture 
and art working with elemental earth energies. We also learned that a 
significant amount of our history as we know it today was faked to hide 
who we were in the recent past. We may never uncover the frequencies 
that the “cathedral” and “mosque” power stations utilized, and we may 
never discover the myriad ways in which the technology was utilized, 
likely art, healing, power transmission, fearsome weaponry, and I 
suspect even involving off planet travel, for there is great evidence on 
the Moon and Mars that we’ve been there, unless it was aliens, but 
you know I believe it was us, I don’t think we need to invent outer 
space aliens to explain the myriad remains of ruined architecture and 
machinery we find on our two nearest planetary bodies.

Is our journey finished? Have we found all there is to be found 
hiding in Freemasonry? We found so much evidence to support the 
hypothesis I started out with we must know it all now, right? No, much 
to the chagrin of you who faithfully read these long articles, I rather 
doubt we are finished. I’m not sure where our journey will take us 
next, but I think it’s going to be down a path of mathematics, for if 
Masonry encodes a lost frequency, or word, I think we will find it in 
mathematics, and Freemasonry makes a big deal about mathematics.

I hope you are excited. Freemasonry is a very complex creature. It leads 
us to the realization of our True Nature as eternal spiritual beings, 
wizards that create the world moment by moment by how we think 
and act. It has lead us to the realization that our history is not how we 
were taught. It lead us to look at architecture and discovered a global 
technological society existed in our recent past, and their buildings 
were re-purposed as places of worship and government buildings and 
insane asylums. It lead us to discover that there is a repeating pattern 
of global cataclysmic events that happened as recently as 1692 and 
again in 1845 (or 1790 and the cleanup took until 1845). 

Maintain your open mind. Be an autodidactic and use retroductive 
reasoning as you continue with me on our fascinating journey of 
discovery of the hidden messages of Freemasonry.

Michael McKeown
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Robert Woods    9/4 
Carl Baughman   9/10
Raymond Mc Mullen   9/11
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Ronald Werle PM   9/11/96
Harvey Bantz    9/13/61
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Paul Gagnon Jr.   9/26/12
Douglas Owens   9/28/74
Dale Oleson    9/28/71
James Mc Gee    9/29/77
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